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the two are very different. The scenery of
Greece is far more determined, and marked in
its character. An Italian landscape wears often
an ambiguous expression, the meaning of which
is stamped by its architectural or atmospherical
accidents. In Lombardy the dusky tower gives
it something of a northern character ; near
Venice the clustered domes make it look Oriental;
and near Paestum. its temples mark it Grecian.
Italy has an equivocal loveliness, which, like
some engaging but effeminate dispositions, allows
its character to be for a time whatever may be
impressed upon it by extrinsic circumstance;
its prevailing expression being that of an appre-
hensive and ever varying sweetness, so sensitive
that it changes with every change in the clouds,
and puts one in mind of Shakspeare's description
of Cressida, " nay, her foot speaks/' Greece is
yet more rich where she is rich; but her cliffs
are lean and 10%, her rocks are marble, not
tefo or lava; her beauty has in it ever an
etetoakifc of the sublime, and reminds you yet
more of a Pailpa than of Aphrodite,